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MY WORK
IS ABOUT
JOY AND
HAPPINESS,
AND
HAVING
FUN, A
CELE -
BRATION
OF LERE .
I THINK
THE WORLD
NEEDS
MORE

OF IT.






HITOL
LIGHTING AND DIGITAL TECHNICYS . .
\

.

»

Jacket Ancrew's cwn Jewallary by ANDREW LOCA

S GRAY. FASHION ASSTSTANTS KATIE STIVER AND ALTZE DEMANGE .
PHATOSRAMHIC. PRODUCTION SAMANTHA ERENAN AND SOPHIE LEEN.
LOCATION ANDREM LOGAN MUSEUN OF SCULPTURE , MALES

YOU
COULD
PUTE LHE
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DOWN THE
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AND YOU
WOULDN’ T
HEAR

ALL THE
REMARKS,
PEOPLE
TALKING
ABOUT
YOU.

dernsath and I'd come cut of the
end to go to a party. | remember
there was this one outfit that

was made from a dress that had

stack shoes from Camden Town
I'd come out looking glormous like

a butterfly, so this was like a
chrysalis. It would take me ten
minutes to undo [the motorbike
outfit]. So in a way | was able to
get round the city. Andtherewas
the great invention of the Walk-
man, by then it was the 80s. It
was fabulous, because I'd always
Bet whistiedat - evennow pople
react to me. But you could put
the Walkkman on and walk down
the street, andyouwculkin't hear
all the remarks, people talking
about you.l've never been con-
scwous; | think I'vejust been soin

fe, and people

reason he was successful is be-
cause he addressead the dark side
and | never have. But actually my

WOrK isvery ceep.

What | wondered, though, was
whether your work was an an-
clave, almost, bang
by a darkear scciety.

've never really seen that

| think sculpture is a very good
description that alows you a
these different nuances, how you
can go from one world to an-
other. it ambraces all worlkds. I'd
ove to go more pubbc art be-
cause the art | see is really de-
pressing. Last thing | did was the
ers cutsde the kbrary in

s mirrored on the
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t was votedin by the pubbc, and
now the local people have even
formed a Pegasus society to
protectit

But my lagacy to theworkd is
my kttie museum, in a very re-
mote part of Wales, and it w
always be there evenwhen | go
We've formed trusteessoitw
continue, that's what lwant really
My work will always be housed

n there

Indix; I've done a huge installation
n Mumbai airport. | love India,
t's such a crazy place. It's hard
work, you have to reeducate
yoursaif totally, bacause all your
sensas are thrown out the wn-
dow and you have to start again
It's a powerful country. | first

visited in the 805 with Zandra

s

wng your ideas ?
t

Aaborations,

nice working with other people
It's funny, you see, two young art-
sts in Paris, she's Russian, he's
French, but she’s going back to
St Petersburg because she says
that even though fe is difficult
thare's a feeling of community,
artists working together, in
pockets. That can often happen

when there's aregression

When there's oppression coming
from the government.

Yes, exactly, and then you stick
together, and of course it makes

very interesting work.

unism and here was
, and for artists o
course itwas afres time, bacause
there was no system. Pecople

expermented

163

Speaking of experimenting, can

you t=ll me a bit about the But-

My brother Peter studied with
Derek Jarman and Magg Ham-
bling at the Slade, and they were
doing theatre design, so that's
how | met Derek. From 1975 to

1279, we Ived there. It was anil-

-

legal squat in a [disused] spice
varehouse, so you smelt beau-
tiful cardamom, and all those
wonderful spices when you went
nto the bulding. It was a happy
time: Derek making movies, my
brother doing shows, so many
things going on - performance,
people When we started there
were just a few tenants, and
by the time we left | think there
was about 175 - artists, dance
groups, the whole area was be-
coming rich with art. Then the
fire happened and we moved

somewhenre else.

lremember reading about the

fire in the Pandemonium axhibi -
e
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on, where J alsc cam

an interview between you and
Jarman for Interview magazine
in Aprdl 1973,

it was very funny, Andy [Warhol]
had got this magazine in New
York. Primarily it was a film mag-
azine. He appointed an editor,
and Darek knew Richard Barn-
stein, who was an dlustrator. So
he asked Darek to doaninterview,
and it took such a long time - we
tried doing it [face to face] but it
didn’t work. Then we triad writ-
ng letters to each other. So we
tried all these different tech-
nques, and then we did a photo
session with JD Matthews. It was
sant off to Amerca, anditchanged
the face of Interview. From then
on it bacame mntervwews vith ce-
ebrites - well, then it bacame

more celebrity-based, but it

started with me and Darek

Bybeing thars and bangindusive.
Yes, just open up and then things

wallcome to you



